
By LAWRENCE REAMER.
HEBE could have been no

T greater dlffetcneo In the the-

ories of stage decoration than
th two performances on last Sunday
nml his' Monday nights reward, At
the htt'e Bandbox Theatre there war
a pr..ttc perfoi inane? of Mactcr-ll- t.

k's 'Aglava.ne and Srlysctte." by

tile Washington Squaie l'laycis. Th?
rc.t n glit Sir Herbert Tree prcscntol
"The .! rebuilt of Venice" at the New
AmMeuhini Theatre. Thero was a
norld of difference between the man-

ner In which the two plays were pre-fl.te- d

The difference wan almost .is
reat as the aspect of the auditorium
a th'e varied n. ghts.

the tho trial
the eyo

the

Duly handful of the faithful sat nt.r 0f presenting Shakespeare of the stricken .lew. And the ..imi
the ministrations of the powers would thought neces- - true of sceno which brings lum

preside In Fifty-sevent- h sjry these supererogatory nt- - the of the audience,
treet. wnu.of course, tractions the text. read, swiftly There reason the world

111! the beautiful auditorium of the acU.(l lnddo i,ulnan by tho skill of .lew should not bo played the
New Amsterdam. Probably tho differ- - ,,e nctorSl there could be resources of melodrama. Hut there
ent numbers indicate the degree of In- - nny of tile mi,ie,i attractions would probably be reference the

stage direction. The tlc managers found necessary melodramatic character the
wns Immensely more' pleased emi,roider on Shnkcspe.irc l!sh actor's Impersonation of Miylork

the modern way of presenting the
:o'eiy play or .M.icicnincK man it
would by the spectacle pres-

ented by Sir Herbert. the delight
the large audience the disclosure
tho of this highly pictorial

Shakespeare was manifest. Whatever
be mty significance of the new

stagecraft may be the lover of stage
rt. tho public that really makes the

theatre possible y much pre-

judiced favor of scenery. And that
scenery of the conventional and ap-

proved kind.
Ti the present writer there

Interest the effort of any scene
pa,ntcr recreate Venice In the day)
of Ita greatness. No painter, even W.
Harker, Is going obliterate the mem-

oir what Uiorglone, Tlntoret, Paolo
Veronese, Titian the other glories
ef Venetian art have Im-

mortal, xc the beauty of the Adriatic
city. To listen the benuty of the
l.r.9 the play one does not require,

sctnlc investiture which now

THE PLAYS THAT LAST.

plays that continue In Nov
York are "A Lady's Name" ut
the Maxine Elliott Theatre, "Ra-mnn-

at the Forty-fourt- h Street
Theatre, "Rio Grande" at the Em-
pire Theatre, "The Heart of We-tnna"- nt

the Lyceum Theatrc,"Tho
IionmcraiiR" at the Bclasco The-
atre, "Common Clay" at the Ro
public Theatre, "A Woman of No
Importance" at the Fulton The-
atre, "Hit the Trail Holli-ilav- "

at the Harris Theatre,
"The Cinderella Man" at the

on Theatre. "Treasure Isl-an-

at the Punch and Judy The-
atre, "The Melody of Youth" at
the Criterion Theatre, "Jus-lice- "

at the Candler, "The
flrent Lover" at the LonRiicre
Theatre, at
the Hcoth Theatre, "Erstwhile
cVan" at the Gaiety Theatre,
"Fair and Warmer" at tho EN
'irsgc Theatre, "The Merchant of
Venice" at tho New Amsterdam
ihcatrc. "Hcati Hrummcl" at tho

Thlrty-nlnt- h Street Theatre and
the Washintrton Hciuaro Players

the iiandliox Theatre.
Ihu musical plays aro "Very

Good Eddie" at tho Princes
Theatre, "Pom-Pom- " ut tho
Cohan Theatre, "Kntinkn" at tho
Lyric Theatre, "Tho Blue Para-flKe- "

at tho Casino Theatre,
"Sybil" at the Liberty Theatre,
"The Cohan Revue 1010" at tho
AMnr Theatre and "Robinson
Crusoe, Jr.," at the Winter Gar-
den.

Tho Hippodrome In open
Sousa's Band, "Hip Hooray"
wd "Flirting at St. Moritz,"

spectacular offering.
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Hut tho at the New were his vocal resources equal to
Theatre Is strong In thnt J pressing all that there Is In the

Interest which is esteemed so Important speeches of
to present Yet none ,

of Its single features is so tine as the i manner In which "Aglavalno
performance of the .lew which Sir

Herbert Tree gives. Since tho days of

Henry Irving there has been no such

vital nnd Imaginative portrayal of the
role. It seems a curious viewpoint

to criticise tho actor for the varied
'business" he has imparted to the role.

He beats his hands against the stones
of tho street nnd sprinkles his fore-

head with ashes In the depth of hl9

remorse after the flight of his daugh-

ter. coins fall In a shower of

gold from the bags offered to him In

the court.
In nppcarance and gesture he Is a

rarely picturesque apparition. In ac-

tion he Is eloquent and above all au-

thoritative. That latter quality is most
strikingly shown In his domination of
every scene In which he appears. In

Duncan Macdougall, th Scotch
actor who produced "King Lear" for
the Chelsea Players, haa
his own views as to tho standing of
the great playwTlght. He imparted
some of them with
nnd tang to The Sun reporter wno
Interviewed him on the success of tho
plays. Ho hegan by saying that
Shakecpeare wns the futurist of his
day.

"Futurists nro the most advanced
and products of art,"
said Mr. Macdougall. "The futurist
kicks up his heels and vaults over the
utiles of convention. Ho makes a dlvo
at life, stumping himself free of the
tether.

did thnt very thing.
Ho shook off rhyme which had fot-ter- cd

,the drama. He knocked tho
stilts frnm tindT tragedy nnd snatched
tho slapstick from comedy. He threw
aside the thentofore revered dramatic
unities. He humanized tho stage
world, peopling It with thinking, feel-

ing men and women to replace the
puppets which had for a long while
bobbed before the crowd.

"But the greateat of
futurists, was far different from tho
futurists of to-da- y. futurists are

to the masses of peopje.
They deal with the unusual In order
to revolt against the
Shakespeare revolted against tho arti-
ficial, producing the human. His
futurism was a light out of darkness.
It did not blind or dazzle, but in Its
lays even the groundlings clearly saw
humanity triumphant. His futurism
was the touch of nature that made
the whole world kin.
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and Selysctte" was presented was al
together charming. Thero wns every
phaso of the little tragedy reflected on
the curtains by means of the lights.
which were contrived with such skill
that In one instance they even man-
aged to present the Illusion of the
foliage In a park. Such a manner of
performance Is, however, for only the
elect at present. rno larger pub-
lic would probably be disappointed by
Its simplicity. It will bo enjoyed,
however, Just In proportion to tho in-

telligence and cultivation of the spec
tators, Indeed tho decoration wns
superior to the acting. Tho ecstatic
detachment supposed to bo the

of such plays as this tragedy
of Maeterlinck was altogether lacking.
The players kept their feet on the

A
A

brought the heroes of
ancient, medlreval and his own times,
the kings, to tho people. Spirits,
ghosts, almost God himself Shake-
speare made apeak the heart language
of thefolk, he made them Intelligible
to mo Dome ana jug lire or tne Eliza-
bethan day.

"He treated kings and queens like
humans. The wires by which ho
pulled them were tho moat sensitive
psychologic nerves. His 'psychology,
when analyzed, Is the most unerring
in all the literature of the (world. "

With emphatic nods Mr. Mac
dougall confirmed his faith in Shake-
speare.

held tho mirror up to
nature," Macdougall continued. "I
wonder how many people really, un-
derstand what Is meant by that
phrase? It doesn't mean that Shako-spear- e

life. He didn't.
He held all the humdrums, tho pet-
tiness, the whole panorama of the life
of the town, all tho Bhow, all tho
shams, all the seemlngs (to use his
favorite word) up against the real
things that count all the passing lies
up against the eternal verities, which
are more enduring than the laws of
the Medes and Persians.

"Why, In his first tragedy ho shook
the town," Macdougall Indicated with
a sweeping gesture. "London stood up
and gasped, for Instance, at the open-
ing scene of 'Romeo and Juliet.' In-

stead of straw types, bloodless marion-
ettes, the London audience saw on .the
stage a revelation of life, a roistering
scene In the streets, drunkards, humaa
belngi carousing like Londoners. And
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SHAKESPEARE

Cathleen nesbitt, "Justice" J

ground. Then Visalliie should be
played by a child. Hut thero was llt- -

tie In the production of the play to
suggest the figures of a painting by
Puvls do f'havnnnes moving with the
vagueness that might be expected of
them. And thnt Is the truest kind of
Macterllncklnn acting.

FUTURIST,
BUT OF DIFFERENT SORT

"Shakespeare

"Shakespeare

photographed

at the same breath they heard tho
sweetest poetry and larkllko music.

"Strnnge, strnnge," Macdougull re-

marked, "how Shakespeare has come
to bo regarded as dry ns dust, becauno
from childhood wo havo heard his
lines given In a droning singsong.
Why, ho's a blatant realist. Who
said: 'Lot's lug tho guts Into tint
neighbor room' nnd 'I will tread this
unbolted villain Into mortar nnd daub
the wall with him'? Not u pale book-
worm, I'll warrant you."

Macdougall was asked why "King
Lear" hud been chosen for tho neigh-
borhood performances In Chelsea
churches and settlements last month.
Ho produced tho play, nnd acted tho
part of tho king.

"That's a good question," he replied
with a merry smile. "Itlglit you are
to ask It. I havo many, good answers
ready for you.

"First, wo gave 'King Lear because
It Is most seldom given nnd because
It Is the most mlstundnrstood, the
most mishandled of Shnkespeare'3
plays. 'Lear' as written by Shake-spear- o

was not produced during tho
160 years prior to Rooth. Nnhum
Tate's absurd melodramatic version
had been tho text for oven such ac-

tors ns Ciarrlck, Kemblo and Kean.
Cordelia married Edaar, Lear re-

mounted his throne at tho cud of act
five. All tho soaring tragedy was de-

leted. A Billy, soothing syrup ending
triumphed.

"Lear was portrayed as a decrepit
old man Instead of a rugged, violent
old savage. Tho whole play was
thrown off Its 'balance.

"'King Lear, contrary to the pre- -

vailing notion, I rich In comedy. It
Is well known that Shakespeare's
method was to Interweave the comedy
of life with the tragic. Ho Is richer
as a comedian In his tragedies than
In hla comedies. In his comedies he
merely laughs nt the passing modes,
but In his tragedies he pokes fun at
man's absurd passions.

"We are giving 'hear.' moreover, be-

cause It Is the most human of the
tragedies, because It Is a unique ex-

ample of how Shakespeare humanized
the old morality types, giving them the
speech of the most subtle find llexiblc
drumatlc poetry which the world has
ever known.

"What message has 'King I.ear' for
theVeople of Macdougall was
nsked.

"Briefly, the message Is this," he
answered thoughtfully. "If we con-

tinue to deal with people according
to clothes, to pretences, to surface val-

ues, without taking stock of their
nner potential strength, then th
OourrUi, Itoantm and IMmunds run
nway with It every time, md tne
Kent, the f"ornYJIM. the IMpir and
the fools (so called but really the art- -

Ists endowed with a conscious folly)
will surfer beyond nil reason, nml we ,

nil. the whole world, must bear the
co,t.

"IVir the sake of preserving certain
limited physical resources, limitless
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WILLIAM COURTLEIGH
,

j William Cmirtlelgh can't help rem-- 1 moments of the play developed tho

Iniscing these .lays, especially since wry scene from ttVo.m' confes- -

that she Is not fit to as
his first starring venture was In the v,.., virgin nt the nnnunl dance
role nn Indian In the play ".Northern festival.
Lights," which had Its premiere nt Is 1 have n num-th- e

r of real nnd n"ob.telv true Indianold liowdoln Square Theatre In
sentences to speak whole paragraphs,

lloston enrs ago. as r;lthor A Jo,,M .siHfielnd I merely
he Is now playing the Indian chief l ' !.j,ke a little more slowly iw an ba-

the Ktohmaii-Davl- d Helasco jH1 wou(l penk. but there was not
Joint production of (leorge Scnrbor- - rve M, ,mcn nn n(inn dialect In
ntigh's American play. Heart of Lights.' Altogether QMaiiimh
Welona," at the Theatre. t tlir difficult nnd yet the most

only has Mr. Coiirtleigh's play-- , role I have played."
ing of an Indian thus early In his no- -'

table stage career been n boomerang!
to him. but .Mr. Cotirtlrl--- H has made j LEARNING FROMMISSDEMAHEST.
the greatest success of his
career os the Indlef chief Quannnh Krcelr IHMrlhtifrd by the Wll-I- n

"The of Here Is j Muchlnn Tailing.
one instance when the ndage that Frnnk seriously pretends"the good Indian is a dead In-- 1

dlan" does not hold, for William that believes nil the beautiful young
Coiirtleigh's skilful characterization ladles of the stage to him. Else
of the chief of the Comanches Is proba- - ,)ow cou(, Pxpoct tnP tD
bly the best work of actor's nil this learned talkoarccr. His stands out "jKe

RH

m i

ono of the distinct dramatic hits of
tho year.

It Is Interesting to compare tho two
Indians created nnd played by Mr.
Courtlelgh twenty-on- e years apart.
Many New York theatregoers will re-

member having seen Mr. Cmirtlelgh
In "Northern Lights" nt tho American
Theatre then ono of tho first tinss
playhouses of tho city his
nppcarance In Boston in this play. Mr.
Courtlelgh played for one whnln sea-
son In Lights" nt tho Amer-
ican Theatre.

The character of John BiriftvHnd In
"Northern Lights" distinctly dif-
ferent from the character of Quannah
In "The Heart of Wctona." John
StrlftuHnd was a young college edu-
cated Indian, who, excepting that his
skin was darker than other Americans,
was to all appearances tho same as

young American man, dressed tho
samo nnd hod moro or less tho somo
Ideals and habits ns any other Eastern
college num. Ho was moro or less llko
tho character of Stronuhcart In tho
play of that name which Uobcrt Bdo-so- n

played at tho Hudson Theatro
about seven or eight years ago.

"John Btdftuind was a straight
part," said Mr. Courtlelgh In

this character with Quannah in
"Tho Heart of Wctona," "In playing
RiciftuHnd I was not obliged to indiilgo

any characterization whatsoever,
not even as to makeup or costume.
Hut the rolo of Vimnnah is a strong
character part, cno of tho most In-

tense to be found. In fact, Quannah
Is as strong a part ns 7,oils A7.

possesses about tho samo Intensity.
Without a doubt Quannah Is tho most
difficult rolo I have ever played. All
tho way through tho play ns Quannah
I wn obliged to carry a tremendous
weight In my heart. There Is a terrlblo
gnawing within me, and I urn obliged
to Indicate this subtly and by any
distinctly outward sign or spoken
word. Perhaps few theatregoers
realize the strain 1 tint under while
playing Qiiaiiiioh, but I tell when
tho curtain down on the last act
I almost ready to drop from

of holding back a-- father'
feeling that I must only suggest
throughout the crucial and Intense

spiritual wealth la wasted by the
of
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ity of Cordelia. Only when he becomes
ma() (oc(, )lc sU,i,icnly comprehend the
radical values of life, declaring that
a dog's obeyed In ofllco and that
through tattered clothes small vices

do appear; rolies anil furr'd gowns
hide nil.'

"Similarly (llostcr, while ho still pos-

sesses his sight, is blind to the circum-
stances surrounding him. Willi bis
own eyes he reads a forged letter and
trusts the devil of the play, r.dmunn,
Hut when he Is blind he first discerns
In which of his offspring he may truly
confide, declaring, 'I stumbled when I

saw.'
"Shakespeare In Lear, as In nil his

flner vyorks, riddles both bloodless vlr- -

tue and bloody vice, standing firm on
the middle ground of humanity."

ACTED BY

handed to htm Just liefore she closed
her cngngement In "The Blue Para-
dise" nnd went to sing In "The Brazil
ian Honeymoon." She came Into his
office one day and approached the sub
ject In this way:

"Syncopation," declares .Miss Dem-ares- t.

"was the stock in trade of most
of the composers; it Is a striking
feature In Hungarian muMc, and it
can sometimes be heard even In
sailors' chanties. It Is reported that a
learned professor in tho early 'COs

said to a lady amateur, 'You can
play syncopation? Then you must be
a good musician.' It seems to bo the
Impression of somo that this well
known species of rhythm was discov-
ered on this side of thn Atlantic, and.
moreover, some of these ragtime
writers have been as pleased with their
discovery as n street Arab who, on
being taken to the country, discovers
that dowers grow along the roadside.
These ragtlmcrs were a few centuries
behind. In Spltta's 'Life of Hach' we
read that Vivaldi, the violinist, who died
In 1713, wns supposed to havo Invented
syncopation; that It liecamo popular
In his day under the name of the Lorn-bard-

ic

style. Also that Hach and
others Imitated Vivaldi's use of It.
Hut students of composition havo al-

ways known syncopation under the
name of the 'fourth species of coun-
terpoint." Apparently no one seems
to havo recognized that Lombardlc
stylo wns the samo thing in smaller
notes.

"Again nn instanco of there Jielng
something in tho name by which the
thing is called. Moreover, the stu-
dents were not tho only persons who
knew the secret. Tho Ploughman in
tho Fitzwllllnm Virginal Hook (for-
merly called Queen Elizabeth's Vir-
ginal Hook) whistles more than half
his merry air in what has hitherto
been called syncopation, but which
now should bo called ragtime. The
greatest ragtlmlst of tho nineteenth
century was Schumann. A Cambridge
Don onco remarked that Schumann
sometimes carried syncopation to such
a length ns to Incur a danger of tho
original ncccntiiatlon being lost to the
ear. Hut every one Is now famllinr
with Schumann's music nnd under-stnn-

what tho composer Is driving
at, Tho panto conqioser's 'March of
tho Davldsbundler Against tho Philis
tines' ends up with such nn orgy of
rngtwno as must nave completely dis-
comfited tho Philistines who first
heard It.

"Hut though It has been customary
to eay that tho frequent uso of syn
copation was a special feature of
Schumann's music this did not mean
that other composers neglected it. On
tho contrary, Beethoven, Hrahms and
nil tho modern giants havo relied on
It for somo of their most striking of.
fects, for tho nrtlstlc and purposeful
disturbance of tho normal rogularlty
of neeents Imparts a special energy
to music, which at onco nrrcsts the
attention of tho Intelligent listener,
Wo havo only to think of tho vervo
and enthusiasm of tho Hungarian

THEATRES THIS WEEK

MONDAY Maxino Elliott's The-atr- e

"A Lady's Name," by
Cyril Harcourt for Marie Tem-
pest and a company of well
known actors.

Columbia Theatre Opening
of the summer season of bur-
lesque.

Thirty-nint- h Street Theatre-Arn- old
Daly will transfer his

revival of Richard Mansfield's
great success, "Beau Brum-mel- ,"

to the Thirty-nint- h

Street Theatre beginning to-

morrow.
TUESDAY Metropolitan Opera

House Matinee performance
with famous singers for the
Actors' Fund of America.

WEDNESDAY Cort Theatre
"Molly 0," new operetta by
Carl Woess and the Smith
brothers.

FRIDAY Metropolitan Opera
House First Public Gambol of
the Lambs this season, to be
repeated on Saturday evening
and matinee,

dances, now happily familiar to us.
Their Intense energy, tho Mm with
which they lnsplro the executants nr.!
largely due to tho constant recurrence
of syncopation combined with great,
rapidity of movement. Yet the ills-- 1

turbanco of nccent Is so exquisitely
mingled with regularity that there Is
no chance of tho ear becoming mysti-

fied."

TWO NEW PLAYS THIS WEEK.

A 'nrHtr 'or Marie Trmprst nml
an Opera-ti- n to He Heard.

The managers are now offering the
spring novelties of their theatres.
Them will be n farce it ml n musical
play this week na the springtime con-

tributions.

"A Lady's Name" is the title of tho
new farce by Cyril Ilurcourt, In which
Mario Tempest will be seen on .Mon-

day night nt the Mitxluo Elliott Thea-
tre. Details of the production have al-

ready been published here.

At the Cort Theatre Wednesday
night .lohn Cort will present a spring t

offering In the form of a new opelettai
pentMed "Molly (V, " book and lyrics'
by Harry H. and Hobert It. smltli,
music by Carl Woess, nnd staged by
(leorge Marlon. Tho play Is in two
acts, thn sccim of tho llrst being lain
In Newport and. that of tho second In
Vienna. Tho story concerns n title
hunting mother who corrals a count
for her daughter. When tho count
lenrns that ho has been bought and
paid for ho rebels, only to catlttilale
In tho end when ho leains that tin.
girl really loves him for himself alone.
The llrst act displays tho scene of tho j

wedding of Count Walter. Piqued by
the fact that $1, 000, 000 was thn coll-- ,
slderatlon Involved the count leaves
his brldo nftcr the ceremony and hies,
nway to Vienna, where. In the second
act. at a ball given by art students
the two nro reconciled, opportunity
Is therefore given for beautiful cos-

tume display. Tho scoro by Mr. Wo us
Includes somo twenty numbers. Tho
presentation will servo to Introdiit o a
new prima donna In the person of
Kathcrlno Galloway, and will nl"o
bring back to tho legitimate stage
(irnce Field In ono of tho most Im
portant roles. Tho cast of principals
will also Include Tom Lewis nnd. .lohn
H. Young among Its fun makers, nnd
Tliomas vonKey, uonaiu .luirunuiun,
Mabel Josephine Harris. Dan Qulnhin.
Donald Crane. Bono Dctllng. Josle In-- !

tropldl and many others among Its
singers and dancers. Matinees
Wednesday nnd Saturday.

THE MEASURE OF THE MASK.

lilRantle Senle on Which "Cull linn"
Will Be Jlvrn lien- - --Veil Week.
During tho dinner given by Otto H.

Knhn nt Sherry's recently to tho!-- i

expresly Interested In "CallKni, by the
Yellow Sands," tho Shakesp-ar- e
masque to bo produced In the City I'ol- -

lege stadium for livo nights iwginmng nthtr pl.i.. lie placed the Kid for
May 1'3. Everurd Thompson submitted .ihn Drew in "Tint 'second in fom-som- o

interesting figures tllustratitiK maud." He u.m in Mii.tmrt of Mr.
the physical magnitude of the under-- 1

taking.
Mr. Thompson, who with Donn

Barber had previously built tho famous'
Yulo bowl and the motor speedway at i

Sheopshead Bay, observed that the
stage already erected at tho lty Cnl -

lego stadium by Jiepii I rh.ui for the,
Caliban" production required the un

of feet of lumber, was r.r, feet
in height and 250 feet bro id. Later
t.i a udwspuper reporter Foster,
the foreman In charge of the Job of .

making over tho stadium into a tr.
mendotis auditory for the, great ,siee-tncl- e,

provided some statistics which
emphasize the gtoatness of thn cnter- -

ptlsc.
The stage itself will cost mote than

$10,000 for carpentering alone without
counting scenery or devices unknown
to tn piain proci- -s or nimuing. u h
mado of planed, tongued and grnovi--

lumber of tine quality ami constructed
with tho greatest care.

In tho vast horseshoe to bo occu
pied by tho 20.000 spectators there are
300.000 feet of lumber held in place by
250 kegs of bolts and nails. Thorn aie
t') le 14.000 new scats added to the
original Lewisohn stidlum, which had
a capacity of li.ooo persons ."ittmg
down. In this new seating plan then
nro to bo 214 private boxes, each ac
commodating six Individual.

Tho construction of this va.t Mage
and speotatorlal onclosme will havo
required ho services of 5u0 carpenters
for a period of live weeks continuously.
The production, In which thous-ind- s of
persons nro to take part, calls for in
enormous niimiT or costumes, sicn.c
am lighting effect- - never before under- -

taken and thn concentration of an ar
tistic staff such ns never before was as-
sembled for the putting forward of a
dramntlo pigennt. Tills staff lucludei
Joseph Urban, Hobert Edmund .tones,
Hlchard Ordynskl, tlarnct Holme, Leon
Koenimenlch, Mrs. John V. Alexander,
Mrs. Hobert Anderson and numerous
assistants.

The tqionklng cast of thirty Is headed
by Edith Wynne Matthlson, Howard
Kyle, Lionel Brahain and Oareth
Hughes, Thero is to bo an orehesti-- i
of 200 nnd a chorus of l.ooo concealed
over thn ncting stage.

HE THINKS IT WAS PATE.

Hut It Wn Probably II In T lie or
the Snlnry Thnt Settled II,

"Every nctor has n part that ho has
always wanted to play more than nnv
other; mine, was .Wr..snmio," said
Monroo Salisbury, who plays tho role
so splendidly In the beautiful clnemi
drama "Bamona" at tho Forty-fourt- h

Street Theatre.
The realization of Mr. Salisbury's do-sl-

came about .so interestingly that
it ought to strengthen the faith of any
ono who behoves In an overruling fate.
This Is so because It seemed on Its face
llko pure accident that ho was cho.-e- n

for tho rolo in the screen play, al-

though tho cliolcu fitted so perfectly
with tho ileslro that had poss-es.-c- Mr,
Salisbury for years.

Tho actor was sent to Donald f'rlsp,
the director of "Itamnna," by it theatri
cal agency, Mr. Salisbury had no part
In tho selection of himself for this
particular role, and It looked like sheer
luck to fall into one to which his ambi-
tion had eagerly looked for years. .Vo

doubt the dreaming hu did about It had
much to do with tho lino understanding
displayed In his portrayal, Why ho
was picked does not appear to the su-
perficial observer of bis portrait, for In
his natural self Mr. Salisbury Is not of
the Indian type, not, at least, In any
striking way.

Mr. Salisbury was picked for thn
part of Alcsistintlra by Charles r'roh-ma- n

to nppenr In a stage version of
"Itamona" written by Joannetto L.
Glider, but the production fell through
In its luclplefcy and the actor's chief

THE HIPPODROME.

A varied benefit projrrnmmc
has been planned, by arrange-
ment with Charles ulllinfrhum,
for Sunday evening- - of this week
nt the Hippodrome for tho News-
boys .Summer Camp nt Now
porp. Statcn Island. This camp
is designed to provide a summer
outing for the hoys who sell
newspapers in the city streets.
Tho performance is under the
auspices of tho New York dailies.
Every American theatrical man-npr- cr

is cooperating-- in its success,
ns tho bill represents nearly every
Hroadway success, tho vaudeville
circuits and the movies. K. H.
Hurnside will net as general BtaRO
manager. The nrtists who havo
volunteered their services nro
herewith arranged alphabetically:

Arnnut HrothcrN, George Unbbc
nnd Edward Nelson, Capt. Har-
ney and Son, midget!); Fanny
Hrice, Ilnttic Burks, Lucilo Cav-nnn- h.

Charlotte nnd the Ice Hal-le- t,

Kita nam-- , Carl CJnntvoort,
Kitty Gordon, Hornurd Granville,
Mltzl Hajos. Hcatrice Hcrfonl,
Stewart Holmes, .lune Caprice
nnd Dorothy Bernard from the
Fox Film, the Kalaluhi Orchestra
from the Hiltmorc, Gail Kane,
Alice Ilrady nnd Hnliy Lornti
from tho World Film, Dorothy
Kelly and Edith Story from tho
Vitiigraph, Christina Lnngham,
George McKay mid Ottie Ardino,
Ada Moado and Miss Mendoza,
Violet .Mersercau from the Uni-
versal Film, Oklahoma Hob Al-
bright, Hose E. I'atiey, Ponzclln
Sisters, I'owcrs's Hippodrome Ele-
phants, George Primrose Min-
strels, Carl Handall, Will Rogers,
Helen Kook. Itynn nnd Tucrney,
Truly Minttuck and Martha
Golden, Philip Spooner, Hollo
Storey, llourkc Sullivan, May
Thompson ami Walter Mnnthcy,
S. S. Vatcrland Hand of twenty-on- e

musicians. Yvetle, Mr.
Wheeler and .Miss Dolnn, Elsie
White, Bert Williams and Nat M.
Wills.

ambition seemed at the time to havo
i.,.n thwnitnl completely, becati
"iMmona" as a sl.ige subject had b.if- -
jiod s.iini. fifty dramatists. Then after
jjr. t.i!,burv had left the ctnge and
had I n appearing for two yearf In
plctures the cherished desire was fill- -
filled fi, by magic. How well Mr. Sails-bur- y

has pi iloimed hi part thn thou--.ind- s

ef delighted spectators of tho
filmed 'Uumon.i" will testify.

That this artist came to photo drama
with a line technical equipment is
cvali tit in his eveiy movement on tho
screen. .Mr. Salisbury support 1

Uleh.ird Mansfield In Ills production of
"Henry V." nml other plays of his ex-
tensive repertoire, lie was loading

for K.ithryn Kidder in 'Mine.
den'." "Tile I'oimtry Clrl" and

Fish,, in "Ho. ky Sharp," "lledd i
"Cahier." "Leah Klcsehna" and "Maria
or the Lowlands." lie id.ived thn I ad

u Klaw & Erlanger's nrodiictlon nt
"The Prime of India." nnd smipnrfd
Nance O'Neill in "Tho H.tes of Po

John." "M.igda." and other plays.
in ),m two je.irs experience in ! -

ture netiug, Mr. Salisbury hIiivinI h
'iie.iv. " In l.as;y's nrodiictlon of "Tin
.s!,,,mw Mnn." the l ad with Marguenif
cinl: in "The (loose Clirl" and ,u "Thin, 0f thn Itaiu ho" .end other nntnblo
photo phlJM.

"I have worked under n great tn.iiiy
stage directors," said the actor, "in-
cluding the most noted during my
I'lohm.in and Ki.iw Erlnnger

but never enjoyed any
thing so much as my work under M

rrNj,, aiM! , K fmther nnd
that I tuver lent lied so much unl'T
any other nun."

TBI MURPHY SAVED A LIFT.

lint lie Docs No) Miy IIoit Miiny
Ills cllou Mn Mute s,.,,.,

It icqiiitcs a strcb h of tho Imig
lo plc'ure Tim Murphy, who p

the Ml,, of ol.l Hill ones In "Tnii' ..i..
Island ' at the Punch anil Judy The ' i

as nn thing e!-- e but the murderous o.d
captain of liinfs crew. Moteovir, to
picture lum as a farce comedian Ihuki
the Imiglimtion to n state of jiai.id1 .

XcVcrthcit ss, it is the i;uso that Tim
Muiphy was one of the funniest and
nio.--t laugh provoking comedians wio
ever plavd in n lloyt farce. Though
be played In many "1 Hoyt's far .. his
inosi untune creation was tile cii.i'ac.
tcr of Ma rrrirk Untmhr, In "Tho
Texas Slei r," in which he stalled for
many jcik

Tho other night, having jut left tl:r
st.igi door of the I'linch and .luov The-
atre, lie was approached by a straugi r
who, after Introducing himself. iiuhIm
the startling announcement thai Mi.
Murphy had on e saved his life, ami
he wanted lo tak" Ibis opportunity of,
thanking lilui for the service.

"Well," said Tim, scanning tho
strangei's fain ohi-el- v, "I am not of u
very adventurous nature, nnd I don't
ever remember of .saving nnv body's
life. Sure I'm the right man'.'"

"Sure," ic plied tho stranger. "Aren't
ynu the Tim Murphv who played that
funny man In 'The Texas Steer' back
in Dubuque, In., several y ars ago?"

"Cuiity," said Tim.
"Well," began tho stranger, placing

his hand on Tun's arm, as If he wero
afraid lie would get away, "that n.ght
I was gem' to cash in my checks
li tho Almighty aiiil" was he iding
straight for the river whrn 1 met ,i
f i lend. The friend didn't know that
I had Just hurled tho last of my thriM
Kiddies 'longslde their mother. 1 didn't
want to look too anxious to leave him,
because ho might interfere with my
plan to Jump in tho river. So I Just
pretended to bo the same as always.
Then ho asked mo to go wilh htm to
sen a show called 'The Texas S'eer'
nt tho opera House. I hung b.i. k at
first, but finally decided to humor him
nnd postponn my own little act. Well,
tho show didn't much iuteiest iiu .it
llr.st, I wasn't In much of a humor to
laugh. Then vou c.itno in nml m iiKi

sumo funny remark, I don't remember
It any tnoie, nnd 1 smiled. Liter mi

on made sonio more funuy remarks
and 1 laughed out loud, I guesi Hut
bioko tho for 1 laughed ti I t i

end of tho show. When I g
and said good-b- y to my friend 1 looked
down tho dark street toward the mcr
and sluveied And then 1 thongbr nt

oil In that funny part and right ro
decided that as long as a moo i ,i
laugh lift P. bun lies n " ic.nii '

I have a good bns.iiess in t - v
now and have laughed n goon iiii.v
times since, hut. Mr Miirph), I n I on
it's you 1 have to thank fur the m
that saved my lite."
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